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Abstract

This study investigates the manifestations of syntactic creativity and their semantic implications in
the muwashshahat of the prominent Andalusian poet Al-A'ma Al-Tutlll (d. 525 AH / 1131 CE). It
explores the essential syntactic phenomena that shaped his artistic craftsmanship within this vital
poetic genre, focusing on syntactic architecture as an indispensable cornerstone of literary creativity.
Given the profound role of syntax in structuring the semantic matrix of Andalusian strophic poetry,
this paper analyzes Al-Tutlll's syntactic techniques and unpacks their semantic ramifications.
Specifically, it examines discourse modes (declarative vs. insha'i), clause typology (nominal vs. verbal
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sentences), verbal tense dynamics, and stylistic deflection mechanisms  (syntactic
transposition/fronting, coordination and asyndeton, and parenthetical insertion). The findings reveal
that Al-Tutill relied heavily on demand-based insha'i structures (notably imperative and vocative
modes) to generate dialogic dynamism, utilized verbal clauses (58.97%) to mirror fluctuating
emotional angst and perpetual longing, and employed past-tense verbs to substantiate praise and
convey temporal endurance. Stylistic transpositions further functioned as powerful rhetorical devices,
highlighting affective prominence, captivating audience engagement, and demonstrating
unparalleled mastery over classical Arabic strophic composition.

Keywords: Syntactic creativity, semantic implications, muwashshah, Al-A'ma Al-Tutil, Andalusian
strophic poetry, syntactic fronting (tagdim wa-ta'khir), Arabic stylistics.

Manifestations of Syntactic Creativity and Their Semantic Implications in the Muwashshahat of Al-
A'ma Al-Tutilt

Introduction

The poetic art of the muwashshah reached its aesthetic culmination during the Almoravid period
(448-541 AH / 10561147 CE), championed preeminently by the blind poet Al-A'ma Al-Tutilt (d. 525
AH / 1131 CE). Unanimously lauded by contemporary peers for his inventive genius, Al-Tutil
legitimately earned the designation of the poet par excellence of the Almoravid era. Andalusian
muwashshahat encapsulated the quintessence of western Islamic artistic creativity, prompting
philologists and literary connoisseurs to uncover their aesthetic richness, analyze their rhetorical
craftsmanship, and explore their stylistic intricacies. At its core, the allure of the muwashshah stems
from its material essence: a verbal architecture grounded primarily in the fabric of language.
Building on this foundational premise, the present study centers on one of Andalusia’s most
celebrated strophic masters, Al-A'ma Al-Tutlll, examining the structural configuration of syntax
across his muwashshahat. The study addresses a central research question: How does syntactic
architecture construct semantic meaning in Al-Tutil's muwashshahat, and what syntactic
phenomena characterize his strophic craftsmanship? To resolve this inquiry, the analysis investigates
rhetorical discourse modes, clause structures, verbal aspect and temporality, and syntactic
deflections—including fronting and postponing (tagdim wa-ta'khir), coordination and asyndeton
(wasl wa-fasl), and parenthetical insertion (i'tirad).

The Conceptual Framework of Syntax (Al-Tarkib)

Lexicographically, the Arabic term al-tarkib derives from the root r-k-b (.sS)), connoting
superposition, mounting, and joining. In classical lexicography, rakaba al-shay' denotes mounting
one entity atop another, accumulating layers into a unified perceptual entity (lon Manzar, Lisan al-
'Arab). Al-Mu'jam al-WasTt defines rakkaba as placing elements together and compounding them
into a unified form; hence, something compound (mutarakkib) consists of interconnected
constituents.

At its elemental tier, syntax mirrors compositional arrangement (tartib): the systematic organization
of phonemes to produce a morpheme or word. A word is itself a micro-syntactic structure relying
on ordered phonological segments to evoke a specific referent. In linguistic and grammatical
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tradition, however, tarkib signifies compounding words into predication—elevating it to the level of
the sentence (al-jumlah). Isolated words stripped of syntactic relationships remain inherently
ambiguous; meaning emerges only through syntactic combination (al-murakkab al-isnadh).
Consequently, syntax operates hierarchically across individual phonemes, words, clauses, and
complete communicative utterances (kalam) that convey self-contained, meaningful thought.
Syntactic Configuration in Al-Tutil's Muwashshahat

Comprehensive semantic realization requires holistic appraisal across phonological, morphological,
and syntactic planes. Classical Arabic critics treated syntax with exceptional reverence, epitomized
by 'Abd al-Qahir al-Jurjant's Theory of Construction (Nazariyyat al-Nazm) in Asrar al-Balaghah and
Dala'il al-I'jaz. Al-Jurjant famously posited: 'Individual lexical items, which are the conventions of
language, were not coined to be understood in isolation, but to be joined to one another so that
relational benefits may be discerned between them.' Meaning does not reside in words themselves,
but in the syntactic nexus connecting them within context. Because strophic muwashshah poetry is
primarily linguistic in substance, syntactic craftsmanship directly governs its aesthetic resonance. The
poet intentionally imbues grammatical structures with phonetic, morphological, and syntactic energy
to achieve communicative and emotive resonance.

Rhetorical Discourse Modes: Declarative vs. Insha'i

Classical Arabic rhetoricians bifurcate discourse modes into declarative statements (al-khabar) and
performative/creative utterances (al-insha’). A declarative sentence is an assertion that can be judged
objectively as true or false based on empirical correspondence with external reality. Conversely, an
insha'i utterance cannot be judged true or false; it performs a communicative act or solicits an
outcome unrealized at the moment of utterance.

1. The Declarative Mode (Al-Uslab Al-Khabari)

Every syntactic mode fulfills a pragmatic function; the declarative mode establishes factual claims,
judgments, and states of affairs. Strophic poets rely extensively on declarative syntax to convey
intimate inner turmoil, passionate love, grief, and longing. Al-A'ma Al-Tutill frequently employs the
declarative mode to lament separation following the beloved's abandonment:

[Declarative Mode: , Melancholic Complaint]
ol lo \ bl ol 2o 10lS5
Ul 223l a5 o v deling
ol wuls y B4 &e 8loz del)Cq
Translation & Semantic Reading:

"A slender bough, luxuriant in beauty, has burdened me beyond my endurance; /| am truly
destined for anguish, torn between persistent sleeplessness and slumber; / Verily, my heart
never recovers from its deep burning sorrow and overwhelming passion."

Elsewhere, the poet directs his complaint toward the Divine regarding his beloved's relentless
emotional detachment:
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[Declarative Mode: Pious Supplication & i Rebuke]
S wlbll gk e . 238 A il a3y
Translation & Semantic Reading:

"l complained of my faithful devotion to the phantom apparition, how often it quenched my
burning thirst and grief; / While you remain passionately addicted to prolonged
estrangement..."

Significantly, while Andalusian strophic poets routinely employed the declarative mode for visual
landscape description (wasf), such descriptions are virtually absent in Al-Tutlll's corpus. Being blind
from early life, his verses reflect auditory, tactile, and introspective dimensions rather than external
visual imagery.

2. The Insha'i Mode: Performative and Demand-Based Discourse

Insha'i discourse exerts heightened psychological impact because it moves beyond reporting
information to generate active communicative engagement. Rhetoricians divide insha' into demand-
based (talabr)—which seeks an unrealized outcome through imperative, prohibitive, interrogative,
vocative, or optative structures—and non-demand-based (ghayr talabi), which includes
exclamations of wonder (ta'ajjub), praise and blame (madh wa-dhamm), oaths (gasam), and hope
(raja).

Demand-Based Insha' (Al-Talab1): Demand-based structures dominate Al-Tutlll's muwashshahat due
to their inherent dialogic vitality. Among these, the imperative (al-amr) is the most prevalent. Al-
Tutllt directs imperatives to diverse addressees, including the beloved in his renowned masterpiece
Dahikun 'an Juman:

[Demand Insha": Imperative to the Beloved]
i) Elie 3 At olgd 5 i
al ay o) il i W 13|
£3%% &e g Ll g
Translation & Semantic Reading:

"There is no escaping you, take my heart submissively by hand; / You left me no endurance,
save that | continually strive; / A watering spring of sweet honey, and my yearning bears
witness."

In other instances, the poet directs an imperative command toward external listeners, instructing
them to interrogate his longing heart:

[Demand Insha'; Imperative Query]
i ol il U S 35s
\ Jodl > L &3 L e
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Translation & Semantic Reading:
"Ask the innermost chambers of my heart: does it find solace and rest? / | shall never utter
enough,' O tears, O sleeplessness! / My reckoning is entrusted to you,; caution avails nothing."

Al-Tutil also employs imperatives directed at the cup-bearer and drinking companion (al-nadim),
preserving a classical convention inherited from pre-Islamic and Abbasid poetry:

[Demand Insha': Imperative to the Boon-Companion]
allly 23 L ] 2 55 pud
33L ol sl L5 B e
e LS 1B 215) 3slg i 2153
Translation & Semantic Reading:

"By God, arise, O my boon-companion, for you are the finest companion of all! / Greet the
daughters of the vine early at dawn, the very essence of life for every noble soul, / Poured
from the hand of a graceful gazelle—and what a wondrous, graceful gazelle!"

The Vocative (Al-Nida'): The vocative calls an addressee to attentiveness. Given the lyric themes of
longing and courtship characteristic of the muwashshah, the vocative is an indispensable device. It
also serves as an important historical tool, preserving the names of notable patrons praised by Al-
Tutllt, such as Abd al-'Abbas:

[Demand Lnsha': Vocative of  Panegyric Dedication]
C S Y V- IS T IV V- S U V=S V- YOO v S v VY1 =1 | O VIR I CA €5 |
Translation & Semantic Reading:

"While we are gathered among beloved companions, united by a harmonious bond: / O Aba
al-'Abbds, may good fortune never betray you!"

Similarly, the vocative identifies his patron Abd al-Hasan lbn Ja'far, addressed by the prestigious
vizierial title Ya Dha al-Wizaratayn ('O Possessor of Dual Ministries'):

[Demand Insha': Vocative with Vizierial Title]
3 iyt ! 5 Sihs
" o 3933 als e 513
Vg Jje &lile X S
Translation & Semantic Reading:
"Whither do you journey, O Possessor of Dual Ministries? / O you whose peer cannot be
found in these two realms, / None surpasses you in nobility and grace!"

Across Al-Tutill's corpus, the vocative particle ya (L) heavily predominates. In classical Arabic

grammar, ya serves as the foundational, versatile particle used for both proximate and distant
addressees, required in Divine invocations and formal distress appeals (istighathah).
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The Prohibitive (Al-Nahy): The prohibitive occurs when dissuading an addressee from an action, as
in the opening of his muwashshah Ma al-Shawqu illa Zinad:

[Demand ) Insha'": Prohibitive Rebuke]
N &l KL 3 ol izl
o ol e ol Voo Gus i
v NN 1531 ol Aty o |
Translation & Semantic Reading:

"Say, which path has it traversed—that transient epoch of fleeting youth? / Has it wandered
astray, perished, or is there no path leading back to it? / Blame me not ever, if intoxicating
wine has claimed my senses!"

Non-Demand Insha' (Ghayr Al-Talabi): Non-demand insha'ic forms enhance rhetorical dignity and
emotional intensity. The most prominent varieties in Al-Tutlll's poetry are exclamations of wonder
(al-ta'ajub) and oaths (al-gasam). Exclamations of wonder predominantly adopt the classical
morphological pattern af'il bihi (I8l a):

[Non-Demand Insha: Exclamation of Wonder (Ta'ajub)]
all le ] wle afizd e
HERS A gl sl oA W sl
eys @ eusl Lg aiss I szl
Translation & Semantic Reading:

"By God, how near he is, yet how distant to those who love him! / Sweet-lipped and glistening-
toothed, he brings healing and bliss in his wake; / How beloved he is, how utterly beloved!
Yet how prolonged his estrangement has grown!"

[Non-Demand Insha": Ta'ajjub Morphological Pattern]
gl oality 21>)
2l 2llbo 2ol
Translation & Semantic Reading:

"How marvelous is that tender young gazelle! / Pasturing peacefully within my devoted heart,
/ Ascending like the radiant risings of constellations!"

Oaths (Al-Qasam): Oaths invoke external divine authority to confirm discourse credibility. Al-Tutilt
swears repeatedly by Allah, utilizing the three classical oath particles: the waw, ba', and ta":

[Non-Demand Insha": Solemn Divine Oath (Tallahi)]
A i Vi Lo 205 oiloz) 50
Syl 4y \lio Slo 3¢5 ail> oligl
Translation & Semantic Reading:
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"By God, ever since his bounty poured forth, the torrential clouds have lost their measure! /
Cite him as the supreme exemplar of generosity, for the legendary largesse of Hatim is mere
illusion by comparison!"

Clause Typology: Nominal vs. Verbal Sentences

Arabic grammar divides clauses into verbal sentences (al-jumlah al-fi'liyyah)—those commencing
with an authentic verb regardless of tense or voice—and nominal sentences (al-jumlah al-ismiyyah),
which open with an inceptive noun (al-mubtada’). In classical syntactic theory, initial sentence
positioning determines classification, irrespective of fronted particles or circumstantial adjuncts.

To analyze the distribution of clause types empirically, a quantitative analysis of Al-Tutili's masterwork
Dahikun 'an Juman yields the following results:

Clause Typology (Sentence Type) Percentage Distribution (%)
Verbal Sentence (Al-Jumlah Al-Fi'liyyah) 58.97%
Nominal Sentence (Al-Jumlah Al-Ismiyyah) 41.02%

As demonstrated in the table, verbal clauses predominate (58.97%). In classical Arabic semantic
theory, verbal structures denote dynamic temporal occurrence, renewal, and continuous flux (al-
tajaddud wa-al-hudadth). Al-Tutlll employs verbal sentences to convey fluctuating psychological
states: torment, yearning, and renewed grief. Conversely, nominal sentences account for 41.02%.
Because nominal constructions convey ontological permanence, stasis, and timeless constancy (al-
thubUt wa-al-rustikh), their lower frequency reflects the poet's lived reality: his relationship with the
beloved is marked by separation and turmoil rather than enduring union.

Temporal Dynamics: Analysis of Verbal Tenses

The Past-Tense Verb (Al-Fi'l Al-Madr): Denoting completed aspect and temporal precedence (al-
ingida"), the past tense conveys emotional endurance and historical constancy. In expressing love,
Al-Tutilr utilizes the past tense to underscore the depth and longevity of his devotion:

[Past Tense: iCompleted Endurance (Dhubtu)]
iic Slulall Eli=| Vg Jusiu &l
sVgo Nt itz A5 A 353 &lile
e s iz 831 e dixy
Translation & Semantic Reading:

"Abd al-Malik, | love you deeply, yet no path leads to your presence; / My master, sufficient
for me and you is that | have completely dissolved in burning passion for you;, / To the point
that your devoted lover wastes away, while his ultimate healing rests in your hands."
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The verb dhubtu (&35 - 'l have dissolved') denotes a completed transformation, establishing love as
an enduring reality rather than a fleeting sentiment. Similarly, in panegyric verses, the past tense
establishes virtues as timeless attributes:

[Past Tense in Conditional Praise: Bada , and Absara]
8 _ Y 5033 o\l s
Fasd Soull VS oz
Translation & Semantic Reading:

"Had the Vizier appeared briefly for convivial companionship, / Joy would have witnessed a
countenance of radiant beauty, / And noble virtues pouring forth like intoxicating wine upon

us.

The Present-Tense Verb (Al-Fi'l Al-Mudari'): Denoting ongoing occurrence (al-hal) and prospective
unfolding (al-istigbal), the imperfective aspect conveys immediacy. Al-Tutlll alternates between past
and present verbs to capture inner emotional conflicts between submission and pride:

[Alternation Between Past and Present Aspect]
&% el 3l Joki Il &l galul
Sisind b Hlgd Log VS Al
LS oy Iy wJ RET
Translation & Semantic Reading:

"Whoever wishes to utter reproaches, | am not listening; / | have humbled myself in your love,
though | was never one to yield,; / Your contentment is all | seek, an intercessor whose plea is
fully granted."

The Imperative Verb Form (Fi'l Al-Amr): Imperative forms appear frequently across the
muwashshahat. A distinctive feature of Al-Tutlll's panegyrics is his repeated use of the imperative qul
(J8 - 'Say!"), enjoining listeners to participate in praising patrons such as Abu al-'Abbas and Abd
Ya'qab:

[Imperative Directive in Panegyric (Fa-qul)]
sabl o] ol 3% S Hell
3 ifigl> 36b3 % bt Sell
Translation & Semantic Reading:

"He bestowed boundless joy upon me—a veritable ocean overflowing with generous gifts; /
Should adverse fate wage war against me, he is my sharp sword and shielding armor; /
Therefore, proclaim to every boastful soul: 'Be noble like Aba Ya'qab!"

Stylistic Deflection Mechanisms: Transposition, Coordination, and Parenthesis
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Syntactic Transposition (Tagdim wa-Ta'khir): Stylistic distinctiveness often arises from departing from
normative word order. Classical Arab grammarians and rhetoricians recognized that fronting an
element indicates its heightened semantic importance (al-ahimmiyyah wa-al-'inayah). In Dahikun 'an
Juman, Al-Tutlll fronts the grammatical agent (al-fa'il) before the verb:

[Syntactic Fronting of the Agent]
£ Se g sl g
Translation & Semantic Reading:

"A watering spring of sweet honey, and my yearning bears witness (wa-ishtiyaqr yashhad)."

Rather than following normative VSO order (wa-yashhadu ishtiyaqn), fronting the agent ishtiyagr
focuses primary attention on the intensity of longing. Similarly, the poet frequently fronts
prepositional phrases before grammatical subjects:

[Fronting ) Prepositional Complement (Biha)]
al Sl &3l M 13
Translation & Semantic Reading:

"To God belong those enchanted days wherein wine circulated... (darat biha al-khamru)"

Fronting the prepositional phrase biha creates syntactic suspense, deferring the subject al-khamr to
sustain metric rhythm and rhyme while focusing immediate attention on the communal setting.
Coordination and Asyndeton (Al-Wasl wa-al-Fasl): Al-Jurjant identified the judicious handling of
coordination (wasl with the conjunction waw) and asyndeton (fasl, omitting conjunctions) as an
essential benchmark of rhetorical eloquence. Al-Tutill coordinates parallel descriptive clauses to
evoke multi-sensory experiences:

[Harmonious Coordination (Al-Wasl) via Waw]
4% W cazbl &.ah Jsasll
L3 e o)5allS SJsteanll
e Y Sodlls ol
Translation & Semantic Reading:

"Who can deliver me from a slender youth who toys with human intellects? / He glanced with
dark eyelashes keen as a polished blade, / And swayed his supple waist like a dew-kissed
branch."

Conversely, asyndeton (fasl) occurs where complete semantic continuity renders overt conjunction
unnecessary, as in reported dialogues:

[Asyndeton (Al-Fasl): Direct Narrative Succession]
ol 38 3 e el
S PR "SR S (O 1\ [N rv- NN B S
Translation & Semantic Reading:
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"The maidens exclaimed, as he strolled gracefully down the avenue: / 'Tell us, young man,
who (s this radiant one approaching? Who can he be?""

Parenthetical Insertion (Al-I'tirad): An inserted parenthetical clause interrupts adjacent syntactic
elements to provide emphasis, clarification, or emotional intensification. In one notable instance, Al-
Tutlll inserts the oath la-'amrT (‘by my life') between the disparaging verb bi'sa and its grammatical
agent:

[Parenthetical Oath (La-'"Amr) Interrupting Predication]
Sudy Syad] Lo 3l Jsdall S Jpad 2licg dish
L ohy ek ge Jde . Mg Eedd B il Juws
Translation & Semantic Reading:

"Vile indeed, by my life, is that which the reproacher desires: / A brief life burdened by endless
misery! / O agonizing sighs articulating deep thirst, / Woe to tears that have aided this flowing
stream!"

Similarly, a conditional parenthesis heightens devotional surrender to the beloved:
[Conditional Parenthesis: Unconditional Devotion]
Wl gls oot o sstel L pwtle w2V ole gelX
Translation & Semantic Reading:

"Welcome—even if he exposes my soul directly to mortal doom!— / To that graceful-waisted
youth with languid, tranquil eyes."

Conclusion
This syntactic analysis of Al-A'ma Al-Tutlll's muwashshahat reveals a sophisticated integration of
grammeatical architecture and semantic expression. Demand-based insha'ic modes—predominantly
imperatives and vocatives—infuse the poetry with dramatic and dialogic immediacy. Verbal clauses
constitute the majority of sentence structures (58.97%), mirroring the ongoing emotional turmoil of
love, while past-tense verbs convey fidelity and timeless praise. Furthermore, stylistic deflections—
including syntactic transposition, coordinated and asyndetic pacing, and emphatic parenthetical
insertions—demonstrate Al-Tutll's deliberate artistic command over classical Arabic syntax,
confirming his status as an innovator of Andalusian strophic verse.
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